Trojan Women. Question 2: A Guide to writing your Design Concept

Question 2 will be on your Design Concept. You will answer as if you are a Director who works with designers and actors on a 
production of The Trojan Women. 


               READ THE WHOLE TEXT AT LEAST ONCE BEFORE YOU START ON THE DESIGN CONCEPT!
To come up with your concept, you will need to draw from the work we have done throughout the two years of the course and from performances that you have seen. You may be influenced by certain practitioners e.g. Stanislavski, Brecht, (e.g. images of people in a recent war e.g. Iraq) Artaud, (the Chorus may be very physical) Frantic Assembly or Sarah Kane etc. (Think back to the workshops you presented to your class on key practitioners at the end of the AS year.)
Over the two week break you will need to come up with your own Design Concept and type it onto A4 sheets of paper. You can include labelled diagrams, plans of the set and pictures. You will do a 10 minute presentation to your class. Your teacher and your class will ask you questions about your concept and give you feedback. Once you have presented your concept to the class and your teacher has checked your work, you will write your concept into the blank pages of your Trojan Women text. (Remember – you must take this in to the exam with you). 

Your presentation to the class will be on: …………………………………………………………
There are four sections for your Design Concept. 
MY INTERPRETATION (half a side of A4)

SET DESIGN (at least one side of A4 and a model of your set)
LIGHTING (at least one side of A4)

SOUND (at least one side of A4)

BACKGROUND INFORMATION ON THE PLAY TO HELP YOU MAKE DECISIONS ABOUT YOUR DESIGN CONCEPT (You may include some of this in your Design Concept if you like.)
            Context
The Trojan Women is an anti-war play. It is also a play about women, a play about human relationships, a play about loyalty and a play about classical mythology. However, at its core, it is a play about the perils and foolishness of waging war. 
            The Trojan Women was first performed in Athens (Greece) in 415 B.C. Athens had invaded the neutral Greek island of Melos, they
               had killed all the men and enslaved the island’s women and children. Euripides’s Greek audience would have seen his play as an
              obvious criticism on the Greek invasion of the island of Melos that had taken place only one year earlier. The Trojan Women directly 
              criticises the Greek society that Euripides lived in. Early on in the play Cassandra says ‘It is wise to avoid war at all costs’.  This is 
              the main theme of the play. Euripides is telling his audience through the play that ‘War is foolish’. 
               Many directors of The Trojan Women use the play to explore current issues e.g. in recent times ‘The War on Terror’. Euripides 
               knew war was foolish and his play serves the same function nowadays as it did when it was first performed in 415 B.C. For your 
               own Design Concept of The Trojan Woman, the play is endlessly adaptable and can be set in any appropriate time, place or period.
               You will choose which theme you would like to emphasise. Some possible ideas are: 

                          Recent or current wars                                                 The plight of refugees 
The effect of war on women               The loss that war causes
           1. My Interpretation (half a page of A4)
            Choose one theme that you would emphasise in your interpretation of the play. (You might like to include 

             some background information about the play here - see notes on page 1)
            Sentence Starters
             - As a director of Trojan Women, the main theme that I would emphasise in my production would be ………………………………..                   
                - The reason why I would choose to focus on this theme is ………………………..
 2. Set Design (At least one page of A4 and a model of your set)
The exam board recommend that you set your play in a space that you are used to performing in i.e. Studio 1. However you may prefer to set it in another theatre that you are familiar with or even in a site specific venue, e.g. an old warehouse, outside or in an open air amphitheatre.
The set in The Trojan Women stays the same throughout the whole play, so it must sustain the audience’s interest. The play is set in Troy which was once a beautiful city, but has now been partly demolished due to the ten year war between the Greeks and the Trojans. You will need to decide whether you set your play in Troy or in another country e.g. Iraq or in a. You will also need to consider whether your set will be outside or inside. For example it could be set in Queen Hecuba’s half destroyed palace. In Katie Mitchell’s version at The National, the play was set inside a room in a large Dock. Lots of previous productions set the play outside with rubble and splintered planks of wood littering the stage – this is relatively easy to achieve on a low budget and would be good for student productions. You may wish to include the large gates of Troy where the Horse was wheeled through. Would you want any part of the broken wooden horse in your set? You would probably want to have a suggestion of grandeur. Research: Look for ideas by searching images of past productions of Trojan Women on the internet. However, don’t just copy another production’s set, just take ideas from it and make the set your own. If you have debris on the floor it will alter depending on whether you are making your play an indictment of all war and giving it a generalised non-specific setting or if you are setting it in one specific place e.g. It could be set specifically in Troy and have a classical Greek setting or you might want the audience to make connections with events happening now and set it in Iraq, Israel/Palestine. Or you might set it in World War Two and have sandbags, blown up tanks, barbed wire etc. You might wish to have a tattered flag of a particular country in the debris.
- You will also need to decide whether your set will be In The Round, end On. Traverse, Semi Thrust etc.

- Will you have any levels? e.g. a platform for the gods, blocks or stairs. Studio 1 has a balcony and platform above the door, we also 
have a painting tower on wheels. Think about how Katie Mitchell used levels in her production but adapt the ideas and make them
               your own, don’t just copy!
- Consider what colours you might have in your set and why.

- Consider what texture and materials you would want and why.

- Think about entrances and exits, do you want any doors or windows? Or would you prefer the actors to just enter the space from the side or from the audience?

          
(i) Get an old shoe box (ask in shoe shops, if you don’t have one at home) or a box. Use this to make a 
            model of your set. If you are performing In The Round or In Traverse you will need to mark out and
            label the audience areas into your design.
(ii) Write detailed notes about your set and explain why you have set it as you have. Use labelled diagrams.
      Some Sentence Starters

                      -  I have decided to set my production in a modernistic, almost timeless, minimal setting, because……..

                      - I would set my production in ……………..                                                     
                      - I would ask my set designer to create………. made out of …………
                      - I would use lots of …………. scattered over the stage to create the impression……..

                     -  I would use the colour(s) ……… and ………. To symbolise ………….

                    -   The main colour I would use in my set would be ………………  The reason I would use this colour is………… 

           (iii) Explain how you would use the set at three key moments in the play. 
            An example of the amount of detail you need for one key moment.

            In the scene where Talthybius takes Astyanax from Andromache, I would get the actress playing Andromache to slowly back away 
 from Talthybius whilst clutching her baby to her. I would have her stumble over the rubble on the floor to show that she is not aware     of anything except saving her child. I would then get her to scan her eyes around the set looking for a way to escape with her baby. I would have her climb up the ladder onto the platform above the door, (see diagram) and then I would have Talthybius climb up after her. I would get her to walk to the edge of the platform and look down as if she is considering jumping off. Then I would get Talthybius to snatch the baby and get down the ladder quickly leaving Andromache on her own on the platform. This would emphasise that she is now alone and would make the audience sympathise with her and perhaps react in an emotional way.
            3. Lighting Design
            (i) Write an introduction explaining your overall approach to the lighting in your production.

            Your lighting will have to work within the set that you have in your concept, so you probably wouldn’t have

            naturalistic lighting if the set was very symbolic.

             Lighting can be used in many ways e.g. to create an atmosphere, to give an indication of the location of a scene or to symbolise
                something.

          (ii) Choose three key moments in the text and explain what lighting you would use and why?

            Sentence Starters

                       In the scene where …….. I would get my lighting designer to use …………..  so that the audience would feel……….

             Lighting information to help you

               Colours

              Red: Often used to symbolise danger, blood, and fire.

               Blue: Eerie atmosphere or chilling feel to a scene. Good in nightmare sequences or Flash-backs. 

               Amber: Warm colour

               Green: Good for non- naturalistic scenes

               Harsh white light: Sometimes used to show the audience that this is the harsh reality

               Warm white light: Used for outside daylight scenes.
            Gobos (like a stencil)

            A gobo is a thin metal plate. If a gobo is on a light, it will block out some of the light to create a shape on the floor of the stage or on 
               a screen/curtain/wall. e.g. a cross or light filtering through the leaves of a tree.
            . 

            Special lighting effects (write definitions next to each one – ask if you’re not sure.)
            Spot light

              Cross fade

              Full cover

              Blackout
              Strobe

              Flash

              Wash (a lighting cover for the whole stage)

              Projection (slides of photos or film)

              Cyclorama

           4. Sound Design
             - Again your use of sound will have to complement the set and will probably fit closely with the lighting. 

                - Will you use music? If so will it be played live or recorded? Will it be composed especially for the play or from music that already 
                   exists. Will it be instrumental or will it have words?

                - Will you include any sound effects? If so will they be recorded or created by the cast (like Filter did in Caucasian Chalk Cirle)

                - Think about the sounds that were used in Katie Mitchell’s version at the National – loud mechanical doors opening, a low 
                  electronic humming all the way through, dancing music  for flashbacks when they remembered dancing with their men who are 
                  now dead and in particular the sound of Troy falling at the end.
            (i) Write an explanation of your overall approach to using sound in your production – give your reasons why.

            (ii) Write about the use of sound at three key moments in the play. (you can chose moments where you
                     have already written about lighting or set if you like.)
Some examples of previous Design Concept exam questions;





Outline your design concept for the play, offering specific proposals for the use of colour. (20)





Describe how you would stage The Trojan Women in a space with which you are familiar. (20)





How would you make your production of The Trojan Women appeal to a modern audience? Give reasons to support your decisions. (20)





 ‘The play has been called a lamentation over man’s inhumanity to man…’


  As a Director of a production of The Trojan Women, to what extent would your interpretation of the play reflect this


  view and how might your production communicate effectively to a modern day audience (20)
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