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	Artaud, Antonin (1896-1948), French poet, dramatist, and actor, whose theories and work influenced the development of experimental theatre. He was born and educated in Marseille, France. Artaud went to Paris in 1920 and became a stage and screen performer. In 1927 he co-founded the Théâtre Alfred Jarry, where he produced his own play The Cenci (1935), an illustration of his concept of the theatre of cruelty. He used this term to define a new theatre that minimized the spoken word and relied instead on a combination of physical movement and gesture, non specific sounds, and the elimination of conventional spatial arrangements and sets. Their senses thus violated, spectators would be forced to confront the inner, primal self, stripped of its civilized veneer. Hindered by lifelong physical and mental illness, Artaud was unable to implement his theories. His book The Theatre and Its Double (1938; translated 1958) describes theatrical modes that later, however, became identifying traits of the ensemble theatre movement, the theatre of the absurd, and the environmental and ritual theatre.

(Microsoft Encarta, Internet article, www.msn.co.uk.2001.)

“Artaud provided a manifesto for the way in which theatre has sought to explore its limits”.  Richard Eyre, Changing Stages – The Law of Gravity, BB2, 2000.
“He was a radical man who said that all theatre is rubbish.  What we must do is have sensations and scenes that engulf the audience.  That thrill them, that terrify them.”  Steven Berkoff, Changing Stages – The Law of Gravity, BBC2, 2000.

“I want to resuscitate an idea of total spectacle, where the theatre will know how to take back from cinema, the music-hall, the circus and from life itself, all that has always belonged to it.”  The Theatre and its Double, Antoine Artaud, trans. Victor Corti, John Calder, 1970.  (Explanation of “Total Theatre”).

“What Space?  Theatre, said Artaud, takes place in yesterday’s buildings; the audience are detached, socially divided into strata, a line drawn between them and the actors, the stage locked within a picture-frame.  Artaud wanted bare, undecorated buildings, uninfected with theatre of the past – in today’s language “new spaces”.  Artaud wanted the audience in the centre of the action, physical contact with the actors, ‘direct communication’, and total emotional involvement

: ‘just as there are to be no empty special areas, there must be no let-up, no vacuum in the audience’s mind or sensitivity’.

Changing Stages, Richard Eyre and Nicholas Wright, Bloomsbury, 2000.
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“What  text?  Artaud saw narrative and text as a prison, the performer a prisoner of the pen.  “We shall renounce the theatrical superstition of the text and the dictatorship of the writer … we rejoin the ancient popular drama, sensed and experienced directly by the mind without deformation of language and the barrier of speech’.  He wanted a dialogue of written theatre, with the director as the auteur of the event, ‘a kind of unique creator.’

              Changing Stages, Richard Eyre and Nicholas Wright, Bloomsbury, 2000.

“What acting?  Artaud wanted an actor to become as one with the role, in effect not 

        to be an actor, exploring the inner world, often uttering visceral sounds, wordless  

        sentences, above all living in the moment”.

                  Changing Stages, Richard Eyre and Nicholas Wright, Bloomsbury, 2000.

                                                Summary of Artaud

	The Subject Matter
	Surrealist dramas, Highly charged, immensely detailed scenarios.

	The Political Purpose or Message or Dramatic Intention
	To shock by the power of spectacle.  To subvert and challenge bourgeois theatre.  Violence contained in play.  A sensory experience.

	The Actor – Audience relationship
	Audience sitting in the middle of the action.  The actor as a figure in ritual acts.  The audience in the centre of a vortex.

	Design Elements


	Surrealist.  Actors representative of emotional states.  Fractured and unsettling.

	Directorial Interpretation/ Production Style


	Every aspect taken to extremes.  Concerned with the metaphysical.

	Role of Actors and Performance Style.
	Anti-Character.  Sounds to replace accepted language.  Athletic bodies wit well-trained voices.  Gestural.

	Technical Elements
	Amplified sound to underscore the text.  Strongly directorial lighting.  Changes in scale.

	Audience response
	To be moved and shocked by the show.  To have an intense sensory experience and be changed by this.  Catharsis (release of emotion) encouraged.

	
	


Drama and Theatre Studies, Sally Mackey and Simon Cooper, Stanley Thornes, 2000. 
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