Edexcel AS Theatre Studies

Highams Park School Centre no. 13405
AS Drama & Theatre Studies, Unit 1 Record of work “The Caucasian Chalk Circle” by Bertolt Brecht
All page numbers refer to Methuen Student Editions.

	Planned tasks:


	Elements:

	Session One: - What is the point of Theatre?

· Discuss: What is the point of Theatre? Who is Theatre for?

· Poem “Theatre Home of Dreams” by Brecht. Discuss the poem in light of Ibsen’s Naturalistic Theatre and “A Doll’s House”.

· What might theatre be like in a state without free speech?

· What kind of theatre may this encourage artists to make?

· Homework: Read Brecht Chronology from Methuen Students Edition of the play. 

· Complete exploration notes

	Response to practitioner

Social, Cultural and Historical context. 
Record exploration in note form

	Session Two: -  Introduction to Epic Theatre

· Power point – Introduction to Epic Theatre. Compare with Aristotelian or Dramatic Theatre in light of Ibsen and “A Doll’s House”.
· Introduce concept of “Verfremdungseffeckt” or making strange.

· Read Episode 1. “The Struggle for the Valley”. Discuss the language used in episodes 1 & 2 (Pages 1 - 8) . How and why do they differ? Effect on audience and use of metadrama. Would it be “strange” that the language in the play has suddenly changed?

· Students rehearse and present extracts, juxtaposing language from the two episodes. Show and evaluate

· Complete exploration notes
	Response to practitioner

 Response to practitioner

Language

Language

Characterisation

Interpretation

Record exploration in note form


	Session Three: - Gestus Workshop
· Gestus powerpoint. Highlight how the combination of facial expression and body language is deliberately used to create meaning and communicate a message to the audience. The actor carefully uses Gestus to provoke thought and debate within the audience.
· An example of Gestus – eg. A soldier walking across the stage does not have much meaning, fill the stage with dead bodies and make soldiers walk over them, looking ahead and the meaning becomes more powerful – uncaring soldiers / soldiers deadened to the horror of war etc. 

· Gestus can include the whole picture that gestures make.

· Watch opening 10 minutes of “Saving Private Ryan”. What is the Director’s attitude to war? How do you know? How can you link this attitude to Gestus?

· Exercise 1 Place pairs at opposite sides of the room. Ask them to shout nursery rhymes at one another – all at the same time! Can they really hear? Is their partner communicating effectively? No! Explain that they have to rely on non verbal communication to convey the rhyme itself. Watch how the movements become bigger. Then tell them that it is a matter of life and death that the rhyme is communicated eg. A secret code in war. Then repeat the exercise and examine the use of gesture. How can physicality help to communicate the meaning of language? How did they convey meaning when words were limited? The difference is Gestus.
· Exercise 2 Moving around the room individually – grid walking or 1,2,3, turn. Establish a rhythm and then add various still images for them to create with a partner – eg. Romeo and Juliet, Summer and Winter, Cat and Mouse, Sweet and Sour, War and Peace, Rich and Poor. Look at and analyse the last two. Discuss how you have portrayed them. Is there a value judgement in your body language? What are you conveying through your non verbal communication? This is Gestus. Repeat the still images being aware of adding a value judgement, be aware of your Gestus. This will make your non verbal statement stronger.

· Exercise 3 Create two contrasting gestic still images demonstrating the differences between a school photo taken on the last day of term before the summer holidays and a school photo taken just before a very important exam and a crowd at a football match after their team has just scored a goal, a crowd at a football match just after their team has lost.

· Finally Two contrasting still images. “War the maker of heroes”  and “War the taker of lives” Look at and analyse how the two images used Gestus to convey different meanings and communicate the  attitude of the performer to the subject material to the audience?

· Which of the last two still images do you think Brecht is presenting in “The Caucasian Chalk Cirlce”. Create a still image that sums up Brecht’s attitude to and opinion on war. Add a caption to the image by finding an appropriate quotation form the text.

· Complete exploration notes

	Response to practitioner
Response to practitioner

Response to practitioner

Non Verbal Communication
Non Verbal Communication

Non verbal communication

Interpretation

Characterisation

Non Verbal Communication

Non verbal communication

Response to practitioner 

Language

Record exploration in note form


	Session 4 – “The Theme of Flight”.

· Read pages 25 – 42 “The Flight into the Northern Mountains”
· Discuss the meaning of “flight” draw parallels between Grusha’s flight, pursued by the Iron Shirts and Brecht’s own  flight pursued by the Nazis. Refer to homework from session 1. 

· Choose an episode (link to Stanislavski’s units) from either scene 2 or scene 3. (Suggested episodes: Simon & Grusha’s courtship in the middle of a coup, Natella and the Govenor on the way to church, “All these miserable slums are to are to be torn down to make way for a garden” or Grusha, Inn-Keeper, Younger Lady and Elderly Lady in the caravansary.

· Present the scene using Gestus to convey what Brecht’s opinions of each character were.

· Show and evaluate.
· Complete exploration notes.
	Social, Cultural and Historical context

Response to practitioner(s)

Characterisation

Interpretation

Non verbal communication

Language

Vocal Awareness

Record exploration in note form

	Session 5 – Staging Epic Theatre
· Discuss. From what we know about “Caucasian Chalk Circle so far, how might we approach the Visual, Aural and Spatial Elements of the play? How might this differ from Stanislavski’s Naturalistic approach?
· Read Brecht’s poems “The Lighting” (1950) and “The Curtains” (1950). Display quotation from “The Theatre of Bertolt Brecht” by John Willet. (Brecht discussing the staging of “The Mother”
· Look at Power point presentation of photographs from Original productions of Brecht’s plays. Discuss Caspar Nehar and Erwin Piscator’s influence on Brechtian set design.

· In groups, explore potential ways of staging the episode where Grusha crosses the rope bridge, pursued by the iron shirts. Show and evaluate.

· How could set design be used to help create Verfremdungseffeckt for the audience?

· In groups of 4, discuss and note on sugar paper how you might stage a production of the play on the Olivier stage at the National Theatre. Aim to stay faithful to the ideas of Brecht, Piscator and Nehar
· Complete exploration notes

	Visual, Aural Spatial elements

Visual, Aural Spatial elements

Visual, Aural Spatial elements

Interpretation 

Non Verbal Communication Visual, Aural Spatial elements

Visual, Aural Spatial elements

Record exploration in note form


	Session 6 –In the Northern Mountains

· Read episode 4 “In the Northern Mountains” (Pages 43 – 61.

· Discuss Lavrenti’s wife, what is her function in the play? Why does Brecht only call her, “Sister in Law”? Who or what does she symbolise? With her eating cake, “waddling” and shouting at Sosso? 

· Can you relate this to Brecht’s Marxist views?

· Lavernti describes her as “pious”. How does this relate to Grusha’s forced marriage?

· In groups, work on the scene conveying contrasting gestus.  One group, Anniko is very religious (almost like a nun). Another group, is selfish and totally uncaring. Another group, Anniko cares only about her social standing and is concerned about what the neighbours may say about Grusha (seemingly an unmarried mother) and the child.

· Show and evaluate. Which group used Gestus most successfully and why?

· Complete exploration notes

	Interpretation

Language

Social, Cultural, Historical context

Social, Cultural, Historical context

Characterisation

Interpretation

Non verbal communication

Visual, Aural and Spatial elements

Response to practitioner

Record exploration in note form



	Session 7 – Grusha’s Wedding

· Students work on staging an improvisation based on the wedding extract from episode 4 (Pages 48 – 60). Some groups aims to play the scene for comedy showing a very confused Grusha, the scene should be as funny as possible. Other groups play the scene for pathos, aiming to create as much sympathy as possible for Grusha.

· Show  and evaluate – which interpretation had the most successful/Brechtian gestus – why?

· Complete exploration notes.

	Interpretation Characterisation

Language

Non verbal communication

Visual, Aural and Spatial elements

Response to practitioner

Record exploration in note form



	Session 8 – The Story of the Judge
· Read episode 5 “The story of The Judge” (pages 61 -  97)
	

	Session 9 – The Story of the Judge – Verfremdungseffeckt in the structure of the play.

· Discuss episode 5 as an example of Verfremdungseffeckt in the way in which Brecht structures the play. What is the effect of taking the story back to the beginning at its highest point of tension in Simon and Grusha’s story? Does the play follow the exposition, climax, denouement rule? How does it contrast to “A Doll’s House”? Does this change in accepted and expected form  create tension, attention or both, for the audience?

· Students create an improvisation based on the opening extract of the episode (Pages 61 – 62). Focussing on the cunning language used by Azdak and the short, sharp commands, lacking personal pro-nouns, issued by the Grand Duke.
· Watch and evaluate. Why does Brecht make Azdak an Anti-Hero, a clever man but with few admirable qualities? How does Azdak’s warmth and use of language like him and dislike the Grand Duke (link to Brecht’s Marxist theories). What was Brecht’s attitude to these two characters? How was this realised through gestus in practical exploration?

· Complete exploration notes.


	Response to Practitioner

Language Interpretation Characterisation

Non Verbal Communication Visual, Aural and Spatial Elements Response to Practitioner

Social, Cultural & Historical context.

Record exploration in note form



	Session 10 – Deus ex Machina & The Chalk Circle.

· Read episode 6 “The Chalk Circle”

· Discuss Brecht’s use of Deus ex Machina and why Brecht ultimately gave the audience the ending they desired for Grusha, Simon and Michael. How does this compare to “A Doll’s House”?

· Complete exploration notes


	Response to Practitioner

Record exploration in note form



	Session 11 – Rehearsed presentation
· In groups, chose a section or sections of the play to rehearse and perform, using Gestus to convey meaning and character to the audience. You do not need to learn the lines, but must capture the “essence” of the language used by Brecht in the text. Make this your group interpretation of the text, using all of the knowledge discovered in your exploration of the play.


	Language, Non Verbal Communication Characterisation Visual, Aural, Spatial, Interpretation Response to Practitioner

	Session 11 – Performances of Rehearsed Presentations with evaluation.

· Show and evaluate prepared extracts.
· Complete exploration notes
	Language, Non Verbal Communication Characterisation Visual, Aural, Spatial, Interpretation 
Record exploration in note form




