SCHEME OF WORK

                            GCSE Drama – Edexcel; Paper I – Unit 2 

YEAR 11                              Blood Brothers by Willy Russell
AIM:
To deliver the Specification for Edexcel GCSE Drama; Paper 1- Unit 2

ie:To explore the play Blood Brothers by Willy Russell by developing an understanding of the ways in which playwrights record their ideas in a script and how performers, directors and designers use drama to interpret and realise these ideas in performance.  

SKILLS:



*Developing character.



*Creating atmosphere



*use of verse



*use of narrator/chorus

TEXTS:
*Samuel French edition of Blood Brothers by Willy Russell

EXPLORATIVE STRATEGIES:


*Still image



*On and off text improvisation



*Hot-seating



*Discussion



*Thought tracking



*Forum-theatre



*Cross-cutting

THE DRAMA MEDIUM:



*The use of movement/gesture



*The use of voice



*The use of spoken language



*The use of space and/or levels



*The use of set and/or props

THE ELEMENTS OF DRAMA;


*Characterisation



*Action/plot/content



*Forms



*Climax/Anticlimax



*Rhythm/Pace/Tempo



*contrasts- sound & silence, movement & stillness



*conventions

Unit 1 Paper 2 – Assessment Scheme of Work

Blood Brothers by Willy Russell

Taught Pre Assessment Preparation Work:

1* Brainstorm and improvise ideas around themes:



class/poverty/living on the never, never



superstition/religion



infertility



Marilyn Monroe

2* Voice class on Liverpudlian accent.

3* See production of Blood Brothers at Phoenix Theatre

4* Discussion of production including themes, plot & characters.

5* Character work on Mrs Johnston and Mrs Lyons

6* Work on staging for Musical Theatre

7* Observe Nursery to year 6 in the play ground, note physical & vocal aspects of maturity

Assessment Lessons – 6 hours practical

Lesson One; 90 mins Practical

Warm up:
Isolating parts of the body

Exercise:
Walking around the room with different body parts leading.  Try to imagine a

(5 mins)
realistic character that would walk in this way

1) Nose

2)  Chest

3) Chin

4) Knees

(15 mins) 


Associate this with age and how posture & movement are affected by the physical & psychological factors of different levels of maturity 

1) child

2) teenager

3) adult

Discuss which combinations of age and body part where the most difficult and why.
 (Table for portfolio) 

Discussion:
Discuss findings of observation exercises undertaken and share ideas to aid characterization.  In Blood Brothers the characters are required to be instantly recognizable.  How can this be achieved?  Discuss the importance of the characters being true to life in ‘Blood Brothers’, so as to involve the audience. Base a character on one of the children in Year 3

Create a still image of them when they are

1. 8 years old

2. 14yrs old

3. 21yrs old

Accompany each image with a sound that sums up the character. (Teacher to demonstrate!)  Work in pairs so as to refine & improve work.

Use these skills to create the characters of Mickey, Edward, Linda & Sammy

Create a still image with ‘sound’ of the characters showing their relationships to each other as 

1. children

2. teenagers

3. young adults

Using the physical skills you have learned create a series of short improvisations showing us how they react to the same situation i.e. Being presented with a meal they don’t like.  You may also now use voice and spoken language.  

Written work: Portfolio Pictures of still images and notes on discussion and improvisations and how they aided your understanding of the characters.
Lesson 2 

Warm-up Game- 1,2,3,4 played as children, teenagers, adults

Use hot seating to explore each of the characters at each different stage in their lives.  How did the characters change or develop throughout the play? Which aspects of their character remained the same? 

One at a time, enter the stage as Mickey, Linda, Edward or Sammy. We should be able to recognize who you are straight away.

Now imagine you had to create the characters for a radio play.  Everybody to close their eyes and listen to you say a sentence.  See if they can identify which character & which age you are playing.  How did you define the character with your voice? (Pitch, pace, tone, inflection, accent)  Evaluate the effectiveness of your use of voice. Whose characterization was most effective and why? 
Now choose a different character. How do they differ?  How did you use voice, to achieve this difference?

Try to avoid stereotypical behavior.  Look for the truth in the character.

Apply the skills you have learned to two extracts involving the characters of Linda & Mickey.  Create three still images of each extract.  Stage and perform extract.

Page 33: Linda “ I hate them” to Mickey “Eddie…Eddie..Y’ comin’ out?”

Page 54:  Linda “ Tch..you didn’t tell me…” to Mickey “What…Linda…Linda..Don’t” 

Written work: Portfolio Write up the work you have undertaken:  Gingerbread men of characters; notes on hot seating and how it enhanced your understanding of the characters; how you used voice, movement and gesture to create the characters 

Lesson 3 -60 minutes
Exploration of Theme of ‘I could have been him!’

(10 MINS) Warm up: Swords and shields as different characters from Blood Brothers

RECAP ON SKILLS LEARNED

Teacher tells pupils brief outline of Willy Russells’ life.  Discuss why you think Willy Russell wrote the play (superstition or class).  Discuss the differences in opportunity that Mickey and Edward have in their lives.

(15 MINS)

On text improvisation is when you take the general outline of the scene and you play the scene in your own words.  Using on text improvisation cross cut scenes to show different relationships/age between Mickey and Edward.  Concentrate on the advantages and opportunites Edward has. 

1 When they first meet at 7 years of age

2 When they meet again as teenagers and go to the pictures

3 When they meet again after Edwards first term at university and Mickey and Linda have got married due to Linda’s pregnancy.

Discuss the differences in opportunity between Edward and Mickey. 

Create a still image (with sound if you like) for each scene from Mickey’s perspective of ‘I could have been him’

As you create each still image add the line ‘I could have been him’.

Take the scene where Sammy persuades Mickey to be a look out for the robbery. Two members of the class read the scene and use thought tracking to explore what Mickey is feeling.  

Now improvise the scene.  Using forum theatre as an explorative strategy think of different ways Mickey could have dealt with this experience. 
Improvise the scene but replace Mickey with Edward.  How would Edward react differently to the situation? What other choices does he have?

Discuss natural competition between friends.

With a partner devise an improvisation where you meet an old school friend at a reunion party.  One of you is happy and successful the other has not achieved all they would have liked to achieve in their life.  After you have performed the improvisations discuss how they made you feel.   

Notes For Portfolio: Write up the work you have undertaken.  How did the improvisations and still images aid your understanding of the theme?  How did Edward react differently?  What other choices did he have?  Did you see a parallel between your school reunion improvisations and Mickey’s reactions to Edward as they grow up.

Lesson 4 

DEVELOPMENT: If the story of Blood Brothers happened in real life it would make quite a sensational story.  Develop a piece of docudrama (in the style of a television documentary) reporting on the story of the twins and their tragic deaths.  Decide what point of view the programme will take.  What argument is the journalist trying to put across. 

Allow time to develop and polish

Notes for portfolio: Notate how you decided upon the content of your ‘docudrama’ and create an annotated script or storyboard.  Create a particularly detailed account of your role. e.g. Notate script of your monologue/ interview and annotate.   

Lesson Five  
Exploration of Form

Warm up exercise: Going round the class experiment with sounds to create different atmospheres; use:

a. voice, sounds and words

b. creating rhythm with everyday objects or own body e.g. stamping or slapping different body parts 

Experiment with contrasts

Contrasting one atmosphere with another




Somber/festive




Tense/relaxed

Contrasting 
Rhythms; fast/slow, syncopated/even




Movement; jerky/smooth, 




Sounds; loud/soft, high/low

Blood Brothers is a play with music rather than a musical.

‘There is a deliberate attempt to make the show a filmic experience where the songs carry the narrative forward and the music also heightens the atmosphere’, Jim Mulligan, teaching notes, Methuen Student Edition of Blood Brothers. 

There are often extreme contrasts between one scene and the next which move the show swiftly on and grab the audience’s attention.

Take two contrasting scenes from the play and recreate them one after the other using only the techniques used in the warm-up to show the contrasting atmospheres.  

Discuss different forms in Blood Brothers.  Which other devices does Willy Russell use as well as songs and naturalistic dialogue?

Narrator

Chorus of actors playing multiple roles

Use of Verse, for narrator & Sammy’s monologue and kids

Improvise the opening of the play so that the narrator speaks in prose.

Is it as effective?

Discuss the differences between prose and poetry and why Willy Russell uses this device.  Think about the work we did with rhythm earlier.

Experiment with the opening speech from the narrator.  

Think about your use of movement, gesture, eye contact (direct speech)

Using on-text improvisation, improvise the scene between Mrs Lyons and Mrs Johnstone when they make the agreement about the baby.  Experiment with the role of the narrator.  Is he sympathetic but detatched?  Is he an evil character or a good character?  Is he the thoughts or conscience of either character?  How does this change the way you stage the scene?  How do you use the drama medium and the elements of drama to suggest the effect/role of the narrator?

Lesson 4 Duologue between Mrs L & J (Knife scene)

Discussion on Mrs Lyons character and her reasons for what she does in the play.

Conscience alley

Mrs L to walk down the alley and show her response to the voices of her conscience.

{Identify scenes which lead to Mrs Lyon’s breakdown.  Use on text/off text improvisation to cross cut scenes to help understand Mrs Lyon’s character}-Didn’t do this bit!!!
Experiment with rhythm, pace, use of pause, proxemics to build tension in the scene.

What is the climax of the scene? How would you use the drama medium and the elements of drama to build the tension to this climax.  How would you mark the moment.

Using all the skills you have learned stage the scene with Mrs Johnstone and Mrs Lyons and Narrator and Kids.  Narrators speech P 57 cut to P59 Mrs J “Hello” to P 60 Kids

Use chorus of kids to also produce ‘music’ or sounds to build tension and create atmosphere.  Also Kids don’t necessarily need to be offstage.

Written Work:  
Diagram of conscience alley




Colour coded annotated text and diagrams to show use of drama medium & elements of drama.  Evaluation of performance of scene.

