'Blood Wedding' AS Scheme.

Sessions 1 & 2.

Aims:

To identify layers of meaning;



To introduce the themes of the play.

	Task:
	Assessment Criteria:

	Teacher led introduction to 'Blood Wedding': refer to spec to cover the areas we need to understand
Information about the play, Lorca, the social & historical settings. Handout – Lorca and Andalusia
Brainstorm – social background of Spain religion, tradition/relationships, 


	Plot and subplot
Social cultural and historical



	Realistic Freeze Frame:

Divide the group in half.

One half creates a Freeze Frame of 'passion', the other half, 'restraint'.

View.

Think about a less realistic approach – do we have to play people can we create the atmosphere?
	Subject matter & its treatment.

Interpretation of meaning.

Plot and Subplot

	Re-work as an abstract Freeze Frame:

Students to create an abstract Freeze Frame of the same words.

View.

Merge them to flow from one to another – decide the most dramatic way around
	Subject matter & its treatment.

Interpretation of meaning.

	Students to add movement/sound –no words to their Abstract Image:

The movement should add to their definition of the word.


	Subject matter & its treatment.

Interpretation of meaning.

	Discussion & analysis:

Discuss how the tension was created in the scenes.  Do 'restraint' & 'passion' over lap in definition, or in the scenes?  Where do they become the same?

Relate to the themes of the play: attempt to highlight moments

Clarify understanding of plot in small groups

Break class into groups and give them acts/scene to give a plot/character/subplot breakdown – NB Note taking grid
Feed back – give them time to make notes
Look at & discuss examples of this in the text.


	Subject matter & its treatment.

Interpretation of meaning.

Plot and subplot

Plot and Subplot

Subject matter and its treatment

Interpretation of meaning

Form and structure

	Work on these small sections from the text, bringing the theme/contrast to the fore, then discuss:

Group work of a section that illustrates your discussion work.  Rehearse & view.

Analyse how the themes are reflected through character, vocal delivery, special relationships, subtext & physicalisation. 


	Subject matter & its treatment.

Interpretation of meaning.

Applying physical action to the text.

Vocalising the text.

	Homework:

Research on: rural Spain; Andalusia; culture; social aspects.




Session 3/4.

Aims:

To explore the historical & social content of the play;



To explore the issues within the play;



To explore through Drama the poetic language of Lorca.

	Task:
	Assessment Criteria:

	Discussion:

Discuss the rules that govern our behaviour within the home.

                                                             Sugar paper & pens.


	Social, Historical, Cultural

	Small group improvisation:

Improvisation based upon rules discussed above, about rules within the home/family.


	Subject matter & its treatment.

Interpretation of meaning.



	Show-back of scenes & discussion:

Show scenes & discuss the rules, controls set, & the effects upon individuals & relationships within the family.

How might this exercise relate to the text?

Which characters have to abide by similar rules?

What rules govern the lives of the people in Spain in the 1940,s?
	Characterisation.

Subject matter & its treatment.

Interpretation of meaning.

Social, Cultural, Historical

	Improvisation based upon life in Rural Spain – use the characters the know if they wish

Complete a scene taking these rules into consideration – show in some way that they perhaps doubt these rules
	Characterisation.

Subject matter & its treatment.

Interpretation of meaning.

Social, Cultural, Historical

	Re-work improvisation scene:

Re-work the improvisation with attention to making the dialogue richer: using metaphors & similes to express the rules.

Consider the use of space to show status – mark your most poignant moments
	Subject matter & its treatment.

Interpretation of meaning.

Language

Visual spatial, aural

	Discussion:
Does the language affect the playing style of the scenes?

How does Lorca use Language within the play?  

Introduction to the term 'poetic realism'.

How does it enhance the play?


	Subject matter & its treatment.

Interpretation of meaning.

	Homework:

Research into tragedy, e.g. Greek tragedies, Aristotle's History of Tragedy, re-read section in 'History of Theatre' booklet.

Look at the symbolism within the play – highlight examples of simile , metaphor, poetic realism, symbolism


Session 5.

Aims:

To explore the expressive possibilities of language;

To identify the layers of meaning within the text;



To explore this through styles of Drama;

To look at the Dramatic structure of the text.

	Task:
	Assessment Criteria:

	Feed back the examples found
Teacher gives information on of Duel Imagery, and then leads a discussion on this:

                                                              See appendix One.

What other function does the poetry/duel imagery have?

Why use it?

How, & for what purpose?
	Subject matter & its treatment.

Interpretation of meaning.

	Read lullaby & discuss:

What is it about?

What is its purpose?

How does it help the scene?

Discuss the imagery.

(Higher level students will refer to their research of tragedy &/or aspects of rural culture in Andalusia.)

Discuss which theatre practitioners' styles may fit this kind of imagery.
	Subject matter & its treatment.

Interpretation of meaning.

Language

Visual spatial aural

	Tableaux’s to identify hidden meaning

Highlight the poignant meaning through use of freeze frames – think abstract
	Subject matter and its treatment

Form and Structure

Interpretation of meaning

Language

Visual spatial aural

	Group stylised piece on Lullaby:

Students are to experiment with style, chorus, Brechtian techniques, etc.


	Characterisation.

Interpretation of meaning.

Applying physical action to the text.

Vocalising the text.

Language

	Re-work Lullaby realistically:

Rework the scene, but with reference to realistic techniques.


	Characterisation.

Interpretation of meaning.

Applying physical action to the text.

Vocalising the text.



	Discussion:

What style of presentation works best - both as a separate scene, & within the context of the play?

Consider the style of the play? How would you explain it? How is it different in each act
	Form and structure

	Homework:

Read the handout on Lorca & Duel Imagery.

Complete your own summary of acts 1, 2 and 3, highlight the different characters and style/ use of language etc




Sessions 6.

Aims: 

To examine the relationships between actors, director & the text;



To explore further the meaning, themes & language;



To analyse character development in the text.

	Task:
	Assessment Criteria:

	Explore the centre duel image of 'blood & 'wedding':

Discuss what images these works usually provoke & how Lorca is playing with their connotations.

Why has he done this?


	Subject matter & its treatment.

Interpretation of the meaning.



	Tableaux images of these words, & discussion:

Students create images for the words 'blood' & 'wedding'.  They alternate between them exploring the dramatic 'pull' & the tension within this.

They are to discuss, with their justifications, how their images worked dramatically.

E.g. the comparisons & contradictions.


	Interpretation of the meaning.



	Discussion:

Examine how this idea is highlighted in Act 1, scene 1 & Act 2, scene 1.

Discuss, with justifications from the text.


	Subject matter & its treatment.

Interpretation of the meaning.



	Homework:

Continue researching Andalusia
	


Session 7/8.

Aims:

To explore the expressive possibilities of Language, Movement & Space,



To explore the cultural & social aspects of the text,



To explore the physical representation of the themes;



To do ensemble work.



To examine the thematic development & exploration - individual vs. society.



To do exploration into character work;



To explore the role of song.

	Task:
	Assessment Criteria:

	Discussion of research on Andalusia:

Re-cap what was life like at the time the play was set, etc.?

How does this relate to/affect the play?


	Interpretation of meaning.

	Solo work & discussion:

Create a mimed morning routine for a character from a similar village as the one where the play is set.  This should be repeatable.

Perform as a whole group.

Discuss what type of community this is?

How has it been created?

How is it being conveyed to the audience?


	Characterisation.

Applying physical action to the text.



	Teacher to teach students song:

Students to learn song, 'Rose, Rose, Rose, Red'.


	

	Repetition of solo work from last session to song:
Students are to rework their solo mime, (morning routine), whilst they sing.


	Characterisation.

Applying physical action to the text.



	Discussion:

What effect does the music have?

What role & effect does song have to play as part of community?  

Think about weddings, funerals, nursery rhymes, seasonal songs, celebratory songs etc.

How does this relate to the play?


	Characterisation.

Subject matter & its treatment.

Interpretation of the meaning.

	Group Physical Theatre:

Representation of images, working to music that conveys community.

                                                                                   Music.
Show how working to music relates to customs, traditions etc.


	Applying physical action to the text.

Interpretation of the meaning.

	Gender divides show-back of scene & discussion:
Divide the group in to male/female groups.

Create the word of men & women physically, with song & actions.

How does this relate to the play?

Discuss duel imagery again in relation to this.


	Characterisation.

Subject matter & its treatment.

Interpretation of the meaning.

	Explore characters & theme the of the individual vs. society:

Discuss:

How might you convey this theme physically through the world of community & song?

Small group practical work:

Illustration of discussion work applied to the text.  One person from each group to be the Bride & another to be Leonardo in a scene that shows how these individuals are confided by society.

.  
	Characterisation.

Interpretation of the meaning.



	Discussion:

Discuss the effectiveness of the group work.  

How well was the theme communicated?

How did they use the text to support the theme?

What other characters come into conflict with society?

How is this conveyed within the play?  Give examples from the text.


	Subject matter & its treatment.

Interpretation of the meaning.

	Discussion:

Link the work to the theme of the individual vs. society. 

How is this reflected in the text?


	Interpretation of the meaning. 

Subject matter & its treatment.

	Homework:

Read Artaud handout.




Session 9.

Aims:

To explore Visual, Spatial, and Aural elements within the text.

Understand symbolism and visual duel imagery

	Task:
	Assessment Criteria:

	Teacher to teach basic of semiotics:

See Theatre Studies book for outline.


	

	Brainstorm of symbols both visual and metaphorical which exists within the text
Students are to work in groups to identify icons in text and also in subtext

	Visual , spatial aural


	Feed back
Discuss how they could incorporate these into their performance
What styles would they use – choric, abstract, movement etc
	

	Visual choric work using symbols:
Divide the group in to small groups.

Allow them to explore some of the icons/symbols that have come up and get them to think about where in the play they would/could be used
Stress the use of movement and sound to deepen the effect
Discuss duel imagery again in relation to this.


	Subject matter & its treatment.

Interpretation of the meaning.

Visual, Spatial, Aural

	Explore the symbols visually:
Discuss:

How might you convey these ideas as a design concept?
What elements do we have to consider within the design concept?

Small group practical work:

Divide them into small groups and get them to consider design concepts of the different acts/scenes including visual props/ costumes/ set design.

.  
	Interpretation of the meaning.

Visual, Spatial, Aural

	Homework: Put you design concept together for the play – consider the visual, spatial and Aural elements – make sure you have cover all areas with you concept including drawing/ finding costumes/props colours you think work



Session  10.

Aim:

To explore the expressive possibilities of Language, Space & Movement;



To practically explore Artaudian techniques in relation to the text;



To use Drama to explore meaning.

	Task:
	Assessment Criteria:

	Teacher to prepare studio & then a discussion:

Alter lighting, sound, etc. where ever possible, to demonstrate intimidation techniques.

Discuss how altering this changes the environment.
How did it make you feel?

What was the overall effect of the light & sound?


	Form and structure


	Warm up:

Students to move around the studio, staying in the dark sections.  

Repeat with only the light sections.

Repeat, with students humming discordantly.

Repeat with students screaming randomly.

Repeat with students vocally distorting the word 'pain'.


	Form and structure
Visual, Spatial, Aural

	Discussion on warm up & Theatre of Cruelty:

Analyse the warm up - how was it Artaudian?

Using research on Artaud, discuss how his techniques could be applied to the text.


	Interpretation of the meaning.

Form and structure
Subject matter & its treatment.



	Physical exploration of images of grotesque/terror:

Students to pick one element from the warm up & add different theatrical elements to enhance their imagery.


	Interpretation of the meaning.

Form and structure
Subject matter & its treatment.



	Group work using Theatre of Cruelty:

Students should prepare to make the environment as unpleasant as possible.

View.
	Form and structure
Characterisation.

Interpretation of the meaning.

Subject matter & its treatment.

Applying physical action to text 



	Evaluation:

Were these effective?

How did they make the audience feel?

What effect did they have?

How did they add to the meaning?

How did the style influence the delivery of the text?


	Interpretation of meaning.

Subject matter & its treatment.

Applying physical action to text.

	Homework:

Make notes about how Artaudian ideas fit with the text.




Session  11.

Aim:

To make links between Artaud & Lorca.

	Task:
	Assessment Criteria:

	Solo visualisation work:

Students to close their eyes & visualise the most intense images from the play & practical work so far. 


	Form and structure
Plot and sub Plot

	Tableaux of intense moments:

In groups the students create Freeze Frames of these moments, in with reference to Theatre of Cruelty techniques.


	Characterisation.

Interpretation of meaning.

Applying physical action to the text.

Plot and subplot

	Theatre of Cruelty opening sequence:

Students are to combine all the elements studied in last session to create a Theatre of Cruelty sequence that would serve as an opening or introduction to a performance of the text.


	Characterisation.

Subject matter & its treatment.

Interpretation of meaning.

Applying physical action to the text.

Vocalising the text.

Form and structure

	Show-back & discussion:

Discuss playing style, with reference to DV8, Theatre & its Double.

How do the language, movement & space operate within different styles?


	

	Homework: 

Read sections from Theatre & its Double.



Session  12.

Aims:

To examine methods of presentation & style;



To explore the dramatic structure of the text;



To explore the audiences' response to Language, Space & Movement.

	Task:
	Assessment Criteria:

	Read Act 3, scene 1 & discuss:

Students to read as a class, then discuss Lorca's dramatic shaping, use of: language; space; movement; tension; role; chorus. 

Cross reference to Greek tragedy research.


	Subject matter & its treatment.

Interpretation of the meaning.
language

	Personification

Experiment with the characters of the moon and the Begger women

Develop the use of chorus

Split the scene up so that small groups have different characters – allow the use of material and lights
	Characterisation.

Subject matter & its treatment.

Interpretation of the meaning.

Applying physical action to the text.

Vocalising the text.



	Group adaptation of scene:

Students are to choose one section of the text & experiment with their approaches.  They are then to choose one style to rehearse a presentation.

View.


	Characterisation.

Subject matter & its treatment.

Interpretation of the meaning.

Applying physical action to the text.

Vocalising the text.



	Discussion:

How did the work on Artaud help communicate the meaning of the scene/language/text?

Discuss the sections featuring the Bride & Leonardo - how do these fit with the more surreal sections?

What is the main difference of Act 3 compared to the other Acts
	Subject matter & its treatment.

Interpretation of the meaning.

	Homework:

Research into role of the director, the playwright & the actor.




Session 13.

Aims:

To perform scene with reference to Language, Space & Movement.



To analyse these for meaning & effectiveness.



To summarise the scheme.

	Task:
	Assessment Criteria:

	Allocation of text section for next session:

Students are given a section to direct or perform in for next session. 

They are to arrange their groups & allocate roles
	

	Re-cap of aims for group performance of text:
Remind students of groups & sections of text they have chosen to work on, with reference to objectives discussed last lesson.

Students prepare presentation of their section.


	Characterisation.

Interpretation of the meaning.

Applying physical action to the text.

Vocalising the text.

	Show-back & analyse:

Discuss the performances & how the groups attempted /succeeded in fulfilling the criteria.


	Characterisation.

Interpretation of the meaning.

Applying physical action to the text.

Vocalising the text.



	Discussion:

What is the role of the director?

How did the director work?

What were their methods or approach?

How did they interpret & shape the scene?


	Characterisation.

Interpretation of the meaning.

Applying physical action to the text.

Vocalising the text.


Session 14.

Aims:

To analyse these for meaning & effectiveness.



To summarise the scheme.

	Task:
	Assessment Criteria:

	Consolidation of the understanding of the plot and style

Students are to choose 5 of the most dramatically important moments in the text

They are to arrange their groups & allocate roles
	

	Re-cap of aims for group performance of text:
Students prepare presentation of their section.

They need to consider the use of symbolism, movement and style which shows their understanding of the scheme


	Characterisation.

Interpretation of the meaning.

Applying physical action to the text.

Vocalising the text.

	Show-back & analyse:

Discuss the performances & how the groups attempted /succeeded in fulfilling the criteria.


	Characterisation.

Interpretation of the meaning.

Applying physical action to the text.

Vocalising the text.



	Plenary session on the entire scheme of work:

Students to express their thoughts, feelings, learning etc on the themes, imagery & interpretation of the text. 

How this learning will expand into other areas of study. Also how it has expanded their understanding of:

the craft of the playwright;

the craft of the director;

The craft of the actor.




Appendix 1:

Duel Imagery & 'Blood Wedding'.

Dualism:

opposed or contrasted aspects;




State of being divided.

This is the elemental force that drives all the characters.

The images within the play strongly oppose each other, all of which are centred around two forces - life & death.  There is an irresolvable tension in these two forces - death is inevitable.

All the other images that Lorca uses are tense but resolvable, but always come back to this main theme of life & death.

e.g. 
the knife vs. blood

the  knife = death, 

blood = life.

The images re-occur within Lorca's plays, to make us constantly emotionally involved; intensifying our emotions so that we feel the push & pull of forces upon the characters.  This occurs because Andalusian culture had very strong association with the images, such as the horse symbolising male power & sexuality.  The audience would, therefore, respond emotionally to the image.  All the images within the play are those that were common in Andalusia culture.

The imagery was the most direct way that Lorca could gain the audiences emotional response.

Effects of the poetry & its duel imagery function:

· To increase the atmosphere;

· To create empathy between the audience & the characters;

· To vary the dialogue - heighten moments with a change if pace & form;

· To create a verbal picture - heighten the senses;

· As a thematic function to tell the story.

