Context Summary Notes

SECTION A

Analyse how characters, narrative and ideas are conveyed through theatrical presentation.

These notes should be constructed in three distinct parts –

· How the characters, narrative and ideas were conveyed in performance

· How the performers, director and designers interpreted the play and your evaluation of their work

· The social, cultural and/or historical background of the play and its relevance to a contemporary audience.

You may take ten pages of notes for this section (A) in to the examination, and ten pages for section B (reflecting on a theatre visit).

You may use both sides of A4 or one sheet of A3.

The notes MUST be all your own work, any references should be acknowledged and no published or printed material may be taken in with you (eg; material downloaded from the internet).

What follows is a suggested structure for your context summary notes. 

Do not wait until the last minute to complete these, make notes every lesson and you will have a better chance of doing well in the final examination.

Only make bullet points – do not write prose.

HOW WERE THE CHARACTERS IN THE PLAY INTERPRETED?

· Consider each character in the play. How did the actor interpret this role and how was this decision made?

· What were the main elements intended to be communicated to the audience?

· How effective/convincing was this interpretation?

· How consistent was this interpretation?

RELATIONSHIPS

· How did the actors relate to each other on stage?

· Was there real engagement / detachment with other actors?

· How did the characters relate to the audience?

· Was there a sense of communication between the characters?

· How were these decisions made?

HOW DID THE PERFORMANCE ASSIST THE AUDIENCE’S UNDERSTANDING?

Use of voice

· Was delivery clear?

· Was accent sustained and what effect did this have on the audience?
· Was there an appropriate use of tone and emphasis?
· Was the voice appropriate to the character?
Movement

· Was the use of gesture and body language effective?

· Was the actor’s body at ease with the role or was there any awkwardness?
· Was the movement appropriate for the character?
· Any outstanding weak aspects?
· Mannerisms/habits?
· Ability to handle props?
· Use of space?
Performance Qualities

· What do you believe were the strengths/weaknesses of the performance?

· What would you change in retrospect and why?
HOW WERE IDEAS COMMUNICATED TO THE AUDIENCE?

· What were the main ideas you wanted to express?

· How did you decide upon these ideas?
· How do you think you specifically communicated these ideas?
· What was the reaction of the audience?
· What would you change in retrospect and why?
WHAT THEATRICAL DEVICES AND CONVENTIONS WERE USED TO COMMUNICATE THE PLAY TO AN AUDIENCE?

· Did you use any particular props and why?

· Did you use sound, lighting or special effects to communicate a certain aspect?
· Did you use any form of montage, soliloquy, monologue, duologue, still image, mime, thought tracking, spot lighting, dramatic pause, slow motion etc and what was the effect of these techniques?
· Did you emphasise certain elements for a particular purpose?
· Did you alter the structure for a particular effect?
· What do you think these devices communicated to the audience?
· In retrospect, what would you change and why?
THE CONCEPT OF THE PRODUCTION

· What was the main idea of your production and how did you decide upon this?

· How did you implement the main/ruling idea?
· Did this change during the rehearsal process or did you stay focused on one idea?
· How was the idea formulated from the text?
· What other factors contributed to this idea?
· How did you convey it to an audience?
· How did this effect decisions during the rehearsal process?]
· What was the effect on the audience?
· How would you change this idea in retrospect?
HOW DID THE DESIGN ELEMENTS REFLECT THE ‘RULING IDEA’ AND CONTRIBUTE TO THE OVERALL PRODUCTION?
· How did your ruling idea determine your set?

· How did it determine your use of space and movement?
· How did it determine levels, colours, shapes, textures, movements, forms and materials?
· How did it determine mood or atmosphere?
· How did it determine costumes?
· How did it determine lighting?
· How did it determine sound?
· How did your main concept contribute to the overall production and what was the effect on the audience?
EVALUATION OF YOUR DECISIONS IN THE PRODUCTION
· How well did your production serve the text?

· To what extent is your interpretation different to what you expected?

· How did the outstanding features of your production come about?

· Do you think your production works as an adaptation of the text?

· What is the director attempting to say about the play?

· How did the audience respond to your interpretation?

· What significant images, memories or moments will you remember and why?

· What would you change about this production and why?

· What elements are you particularly proud of and why?

REASONS FOR THE CREATION OF PLAY
· Why do you think the play was written?

· What was the playwright trying to communicate to the audience at the time it was written or performed?

· Why was this play chosen?

· What issues can you relate to in the play?

· What relevance does it have to a contemporary audience?#

SOCIAL AND CULTURAL CONTEXT

HISTORICAL AND POLITICAL CONTEXT

THEATRICAL CONTEXT

NOTES ON THE PLAYWRIGHT AND THE FIRST PRODUCTION

CONTEMPORARY AUDIENCE’S RESPONSE

· How did the audience respond to your production?

· What issues were relevant to them?

· Was this response expected?

· Do you imagine this response would be expected by the original playwright?

ORIGINAL AUDIENCE RESPONSE

· How did the original audience respond to the play?

· How does this differ from your audience?

· Are there any reviews that you can quote from?

· Was the original response the intended response of the playwright?

The Insect Play

Outline Scheme

There are fifteen lessons in this half term, each will comprise elements of theory and practical work because we are aiming for two goals – firstly, the creation of a piece of high quality, engaging drama which will, secondly, provide the stimulus for your context summary notes.

Some of the notes will be easy to answer by yourselves, during or after each lesson/rehearsal. Others will require group discussion with the director.

You must attend all rehearsals – you cannot answer questions on the decision making process if you are absent when those decisions are made!

Lessons One to Five

· Exploring the social, cultural, historical and political context, including theatricality and reviews of the original production. What was the intention of the play? Discuss contemporary relevance.

· The concept of the production, implementing the ruling idea and communicating this to an audience.

· Design elements of the production, how they will communicate the ruling idea, what moods we want to create, costumes, lighting, sound.

· How to create the significant images which the audience will remember.

Lessons Five to Ten

· How will each actor convey their role? How will this link to the ruling idea and support it? Why has each character been created and why should we retain it in our adaptation?

· Provide character questions and facilitate hot seating.

· How will the actors relate to/engage with each other on stage? Consider the ruling idea.

· How will the characters relate to or engage with the audience?

· How will we make our characters convincing/suspend disbelief?

Lessons Ten to Fifteen

· How best to use voice to communicate characters.

· What accent might be appropriate to convey the appropriate meaning – do we support or reject stereotypes?

· How do we employ tone and emphasis to communicate effectively?

· Creating appropriate movements and gestures based on relationships, status and other character issues.

· Developing mannerisms and habits for each character.

After this, lessons will focus on discussions with the director to enable thorough preparation of notes for the examination.
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