AS THEATRE STUDIES

UNIT ONE

EXPLORATION OF DRAMA AND THEATRE

You will study two plays and produce, in total 10 A4 pages of Exploration Notes; 5 on each of the plays.  Each page must be headed with the name of the play and the following title.

1. Plot (and sub-plot)

2. Use of Language

3. Form and Structure

4. Visual, aural and/or spatial elements

5. Social, cultural and/or historical contexts

Any 2 sides of A4 may be replaced with one side of A3.  The notes may consist of bullet point statements, tables, flow diagrams, spider diagrams, storyboards, written notes or any combination of these.

The work must be your own and anything borrowed from other texts acknowledged as such.  Try reading any notes and re-interpreting them in your own way to show your understanding i.e. plot summary into flow diagram.

Below are some ideas for each page.

Plot (and sub-plot) [image: image1.wmf]
This element should consider the action of the play.  What happens when and to whom as the play progresses.  This element is concerned with the factual content of the play.  The outline of the plot may take the form of a ‘time-line’ through the play or a scene by scene breakdown or a storyboard.  Stanislavski’s notion of ‘units’ might be one way of plotting the play.  The key to this element is to demonstrate the understanding of the way in which the playwright shapes the plot in relation to the audience’s experience of the play.

Top mark criteria are looking for:

The plot is clearly outlined and described concisely and in some detail.  One or two features of the plot are remarked upon.

You will want to trace what happens to the central characters, what they may represent; how the sub-plot works and how it reflects on the main plot; how much information we are given about the characters’ histories, how realistic it is.  Look for how sophisticated some of the details are.  You may be able to show some of this by diagrams.

Use of language

The focus of this element is on the way the playwright uses language.  This can be a complex element to analyse in a play, but candidates should be able to recognise the use of any or all of the following:

· The complexity or simplicity of the language

· The use of natural and/or unnatural speech patterns and rhythms.

· The use of heightened poetic language

· The use of metaphor and symbolism

· The use of questions

· The use of dialects

· The use of pauses, lengths of sentences and the type of vocabulary used

· The use of sub-text

· And use of characteristic phrases or words.

  Top mark criteria are looking for:

A number of clear examples will be given of different ways the playwright uses language and to what effect.

Key words in this section may include:

Characterisation     Dialogue    Pause    Rhythm      Sub-text

Form and Structure[image: image2.wmf]
A two-parter.  Structure is the way that the play is put together in scenes and acts that have their own dramatic shape.  Form refers also to the scenes and acts but also to the conventions that the playwright uses.  Top mark criteria are looking for:

A detailed account is given of the play’s structure with at least two references to the ways in which the playwright uses form(s) and to what effect.

Key words in this section may include:

Structure - Action of the play    Climax/anti-climax    Denouement     Dramatic tension    Exposition    

Form – Acts and scenes   asides   Chorus    Epilogue    Monologue    Montage    Narration    Narrative    Prologue   Soliloquy   Tableaux   Naturalism   Epic Theatre    Melodrama    Physical Theatre    Realism    Tragedy

You will wish to trace the emotional shape of the play, how we are led through the story and kept going;  the way that the actors are expected to behave in this form of theatre and how the audience is supposed to respond.

Visual, aural and spatial elements

All the things that aren’t immediately evident on the page!  What does the playwright want us to see and hear.  Top mark criteria are looking for:

The relative importance of visual, aural and spatial elements in the play are discussed in detail and two or three clear examples are given of what this might communicate to an audience.

Key words in this section may include:

Staging    Auditorium    Cyclorama   Entrances and Exits   On and off-stage   Proscenium staging   Stage directions

Interpret from the text the sort of visual and aural clues that playwright has given.  What will be communicated to the audience from what they see, hear and the arrangement of the theatre?

Contextualising the play

All plays have a context in which they are produced in terms of history, theatre history and the society and culture they were written for.  Top mark criteria are looking for:

The social, cultural and historical context of the play will be discussed in some detail and the relative importance of each as a factor in the writing, producing and interpretation of the play will be considered.

How does this play fit in with the interests of the playwright and society of the time?  How does it contribute to the development of the theatre where it was first produced and further afield?  Did it break new grounds?  How was it received?  What message was the playwright trying to put across and why?

