A2 Drama and Theatre Studies

Unit 6
Theory Into Practice

Assessed June

Aims:

To teach the main theories of Peter Brook and show his influences/those he influenced.

To investigate in depth the relationship between audience and actor.

To teach textual analysis skills.

To bring together all experience of practical work, productions seen and practitioners learnt in this synoptic unit.

To encourage better time-management of longer exams.

Objectives.  On completion of this unit students will be able to:

Understand the main theories of Peter Brook and show his influences/those he influenced.

Investigate in depth the relationship between audience and actor.

Investigate a text and subtext.

Bring together all experience of practical work, productions seen and practitioners whilst on the course.

Ensure better time-management of longer exams.

Assessment

A 2½ exam paper: 

Section A
Peter Brook

Section B
Unseen text with one question on direction, and another on student’s choice of staging, actor, or set design.

Week 1

Introduction to the unit and what the exam paper will contain.  

Brook.  Lecture on ‘the deadly theatre’ from The Empty Space.  This explains the crisis of commercial theatre.  Students stage two pieces of drama, one which is ‘theatre’, one which is not.  What is the difference?  Students use internet to investigate the changing repetoire of theatres and what is popular.  Create an analysis of the changing role of modern popular theatre and it’s attractions for an audience.  Link with Brook’s analysis by looking at Broadway and West End productions.

Homework/Study Work:  Draw up a timeline from Shakespeare-Modern Day, charting the key developments in Theatre around the world.  Internet and basic drama books can be used as a research tool.

Week 2

Brook.  Lecture on ‘the holy theatre’ from The Empty Space.  Link with Artaud’s theatre of cruelty, Grotowski and metaphysical theatre.  Students perform a short piece based on a text, and isolate the invisible.  Watch an extract of performance and repeat the activity.  Short study using the internet on Grotowski, Merce Cunningham, and Beckett – students could take one each or pair up and work on one each.

Homework/Study Work:  Write up notes on Artaudian links, Grotowski, Cunningham and Beckett.

Week 3

Brook.  Lecture on ‘the rough theatre’ from The Empty Space.  Students begin their Brook piece with a given stimulus (photograph of cult scene).  Start to incorporate some of the techniques they have studied.

Homework/Study Work:  Analysis of the Brook techniques used in the lesson.  Look at links with Brecht.

Week 4

Brook.  Lecture on ‘the immediate theatre’ from The Empty Space.  Students continue to work on their Brook-based piece.  

Homework/Study Work:  Students write up notes on progress this week and the Brook elements integrated.

Week 5

Brook.  Lecture on other information gleaned on Brook.  Look at There Are No Secrets. Students continue to work on their Brook-based piece.  

Homework/Study Work:  Students write up notes on progress this week and the Brook elements integrated.

Week 6

Performance of finished piece.  Test essay analysing Brook and how they have used his conventions in their piece.

Homework/Study Work:  Students write an evaluation of their performance and how the techniques were integrated.  This should be in continuous prose and 500 words or more.

Week 7

Unseen text.  Students make a list of things they should look for in an unseen.  This should be, among other things: setting, costume, lighting and sound.  Teacher adds and defines themes, aesthetic, genre (tragic/comic/political) subtext, mood, pace, actor/audience relationship, space/dimension, production style, role of actors.  On a chosen extract, students label text with items from the list.  Bullet point ideas for each item on the list.  Act the scene, or parts of it out, what new elements are shown from his process?  Note them down.

Homework/Study Work:  Fully annotate the text using the titles above for handing in.

Week 8

Unseen text.  Pupils analyse an unseen text (Oedipus, Blood Wedding?)and focus on knowledge and understanding.  They should analyse what the playwright’s intentions are.  Share ideas in small groups.  

Homework/Study Work:  Fully annotate the text using the titles above for handing in.

Week 9

Unseen text.  Pupils analyse an unseen text (Our Day Out, Good Person of Setzuan) and focus on social and historical context.  Annotate scripts with areas of analysis.

Homework/Study Work:  Fully annotate the text using the titles above for handing in.

Week 10

Unseen text.  Pupils analyse an unseen text (any text where the director or playwright’s intentions are familiar to the students) and focus on potential effectiveness for an audience.  Annotate scripts with areas of analysis.

Homework/Study Work:  Fully annotate the text using the titles above for handing in.  Revision.

Week 11

Test essays for unseen question and Brook.  Students should focus on analysing the text but making links with practitioners studied and productions seen during the course.  Individual tutorials with students.

Homework/Study Work:  Revision.

Week 12

Test essays for unseen question and Brook.  Individual tutorials with students.

Homework/Study Work:  Revision.
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