AS Drama and Theatre Studies

Unit 1
Devised Drama

Aims:

· To introduce students to the skills and conventions of all areas of theatre.

· To improve acting skills to AS standard

· To enable students to create a specialise within the 5 areas of theatre

· To provide opportunities to see a professional production

· To improve students ability to perform to an audience

Objectives.  On completion of this unit students will be able to:

· Produce drama to an AS standard

· Operate in several areas of a production

· Make sophisticated connections between their work and a professional production

· Devise a piece of theatre lasting between 15-30 minutes and specialising in one of the areas below 

· Perform confidently for an audience

Assessment

At the end of this unit the teacher will mark the following:

· Personal Portfolio 


(25 marks)

· Other Preparatory Work 

(25 marks)

· Presentation Of The Finished Piece 
(50 marks)

Week 1

Practical Workshop – Acting

Resources
working notebooks (to be brought to every lesson and used to build up the portfolio of work for assessment)

Lesson 1 – the work of Stanislavsky/Naturalism.  Exercise on feeling the role: Think of something very exciting that has happened to them as a child and try to remember how they felt at that time.  Pick out 3 key words to help get the memory back on command. Students then tell a partner a story from their childhood as they are now.  They then tell it back, after a pause and recollection of their key words, as the child they were then.

Exercise on linear storytelling – Students devise a plot where one’s actions has repercussions on someone else.  One must be a ‘hero’, the other a ‘villain’.  Perform using exercise one to bring in emotion.  Other students view the action and say who they sided with.  Note down feelings for both characters as they experience the drama.

Lesson 2 – the work of Brecht/Anti-illusionism.  Exercise in objectivity: Give the group a moral dilemma.  Students come up with several reasons to follow both outcomes (therefore creating no bias).  Students then get into groups and dramatise the play using a ‘this way-that way’ technique (same start but two different endings from same point – like ‘Sliding Doors’!!).  Split into scenes and give each one a caption or title.  Aim to end with a cliff-hanger or open ending.

Study Session/Homework:  Make a comparison list of Stanislavskian/Brectian conventions and how they have been used. 

Week 2

Practical Workshop – Design and execution of Stage Settings

Resources
‘Good Person of Setzuan’ photocopied



Large pieces of paper



card

Revisit the work of Brecht and look at the play ‘The Good Person of Setzuan’.  Students read the opening section of the play and design a stage for the piece.  Some research into Brechtian staging may be necessary if understanding is not great in the ‘Acting’ workshop.  The design should incorporate:

· Some reference to Chinese culture

· Captions or banners

· The idea of artifice or the stage being a stage and not a real world

If time, this work could be made into stage ‘boxes’ or made 3D in some form.

Study Session/Homework: Finish designs, add swatches of material that certain props and setting would be made from.  Finish boxes and present in lesson for following week.

Week 3 

Practical Workshop – Mask Design and Construction

Resources
card



Coloured paper



Pens

Brainstorm how mask is used in theatre – students need to understand the historical connections, how different cultures use mask, how they affect acting and what types of acting are suited to the use of mask.  Students look at Japanese Nō theatre.  All performers were male, plays short and told mostly through movement and poetry.  Mask was used to make the male lead look powerful and aggressive.  The masks were often colourful (not like in Greek theatre.  Students take a fairy story or fable and present it in the Nō style. Students individually design a mask for the male lead. One design for a mask is used for the lead character which can be constructed and used in performance if time.  Students should experiment with materials when constructing the final piece.

Study Session/Homework: students select three materials that the mask could be made from.  They should consider the necessary qualities that are needed for the job and list the pros and cons of each material and select one for use.  Examples of the materials should be provided.

Week 4

Practical Workshop – Costume Design and Construction

Resources
none

Students look at extract from the play ‘Hedda Gabler’.  Students connect the evidence in the play to the work of Stanislavsky – why is it naturalistic?  Students research clothing and fashion from the time of the play’s writing.  Bullet point information and collect a mini-portfolio of information.  Students design on paper a costume for one of the characters that uses information from the portfolio and some symbolism of character.  Present work to class.

Study Session/Homework: Finish design if not done so and find swatches of fabric or material that would be used to make the costume.

Week 5

Resources
Lighting and sound equipment



Scripts from Hedda Gabler

Practical Workshop – Technical Elements (Lighting and Sound)

Students choose a scene from Hedda Gabler (or maybe chosen by the teacher).  Students devise a sound effect, lighting effects and music (to introduce the scene).  Present the piece using acting skills and technical effects.  Students produce diagrams, write a rationale and evaluation of the chosen effects.

Study Session/Homework: finish all of the above tasks and tidy up portfolio.  Choose one of the above areas for focus in the assessed piece.

Week 6

Resources
starting points for the group piece

Begin working on assessed pieces.  Students choose a group size of between 4-8 and one of the skills from above to be assessed on.  If all students in a group choose ‘Acting’. They must work together on other areas of the performance (eg. Sound and lighting, costume and set) together.  Teacher to give students a starting point and students begin portfolio.  The portfolio should encompass: research, aims and intentions of the group, developments to the piece, connections with previous workshops, health and safety factors, awareness of strengths and weaknesses.

If some sort of design skill is selected students should also include sketches and diagrams in the portfolio.  

Study Session/Homework: Set specific activity to develop assessed piece, based on what has been achieved in the lesson.

Week 7

Students work on portfolios.

Study Session/Homework: Set specific activity to develop assessed piece, based on what has been achieved in the lesson.

Week 8

Students work on portfolios.

Study Session/Homework: Set specific activity to develop assessed piece, based on what has been achieved in the lesson.

Week 9

Students begin work on practical.  

Study Session/Homework: Set specific activity to develop assessed piece, based on what has been achieved in the lesson.

Week 10

Continue to work on practical.

Study Session/Homework: Set specific activity to develop assessed piece, based on what has been achieved in the lesson.

Week 11

Continue to work on practical.

Study Session/Homework: Set specific activity to develop assessed piece, based on what has been achieved in the lesson.

Week 12

Students continue to work on practical.

Study Session/Homework: Set specific activity to develop assessed piece, based on what has been achieved in the lesson.

Week 13

Students begin to bring production together.

Run-through incorporating lighting, sound, staging, masks and costumes.

Study Session/Homework: Devised a selection of questions to ask members of the audience after the performance.

Week 14

Dress rehearsal.

Performance of theatre piece to an audience.

Study Session/Homework: Write up the audience’s response to the performance and some points for development.

Week 15

Students collate portfolio together and get feedback on their practical through tutorials.

Hand in all work for marking.

Study Session/Homework: Time to collate the portfolio and make any last adjustments or additions.
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