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MY CHARACTER

We realised that we would have to have the various characters play two roles…. One in the past and one in the present so that the audience could make the link between the two. So, for example, I played the long-suffering Jewish Lubitz in the past  (who is incarcerated in the prison cam) and in the present I play the friend who tags along but who doesn’t say a great deal.  Consequently, I am always getting into trouble by people who pick on me for NOT speaking up to agree with the bully/Boss. 
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OLE ON THE WALL

 

This was useful as we were able to view our own cha

r-

acters and have other people make their contrib

u-

tions to give greater detail. For example, the German 

officer who had to interview the Pastor about the 

poem which he was distri

buting to other people was 

found to be someone who really wanted to make his 

f

a

ther proud of him. He felt that if he got higher and 

higher up the ranks his father would like him more. 

His cruelty to the Jews

 was something he liked to 

do….but he knew that he had to do it anyway so that 

he might get promotion. In the other work on the 

other stimulus, the bully had a father who beat him 

and put him down a lot….so he took it out on weaker 

people. Again, there wa

s some similarity between the 

characters and their reasons for being like they 

were.

 

N

EWS REPORT

 

We used a news reporter to interview various characters and to narrate 

parts of the drama so that an overview of the 

situations could be given, and 

to draw the similarities to the audience' attention. The news report form 

also provided the means

 to show photographs using still images and ‘film 

clips’. We used  photographs of the Jews digging graves and begging on the 

streets, and the bullies laughing 

about the money they’d taken 

from their victim with the vi

c-

tim lying on his stomach b

e-

neath them. We used ‘film 

clips’ of marching soldiers and 

the gang approac

h

ing their 

victim, and Hitler inspecting 

the soldiers with a 

Jew who had been beaten 

up held between 

them and a teacher lining 

up

 his class…with 

the victim pushed to 

the back. 

 

Mime with voice over 

was used when a Jew 

was stoned to death 

and a victim of bul

lies  was 

being jeered at by a crowd of 

children in a playground. We had 

one victim who played both the Jew and the bullied chil

d and each side of 

the acting area represented the German people and the bullies both focusing 

on the one victim. We hoped here 

to make a strong statement about the 

sim

i

larities of the situations. 

 

M

IME and SLOW MOTION

 

We realised that if we performed the sequence about the 

bullying and the beating prior to the interrogation 

at life 

speed it would perhaps not have the same impact on the 

aud

i

ence. We decided, therefore to do this section in mime 

and slow

-

motion so that the audience would be able to a

p-

pr

e

ciate the links from one to another (especially as certain 

parts of the movement sequences were the same) and would 

then be able

 to draw their conclusions about the similarity 

of the situations. 

 

It took some time to get the sequences as we wanted them 

but

 the use of music helped.

 

ONE WORD SCENES

 

We decided to use this convention during the bullies meeting...to make them appear 

rather thick and lacking in n

ormal powers of speech. We added to this effect by 

having them in postures of ‘macho’ boys who just try to make everyone afraid 

of 

them by their very presence. 

 

We added to this a little by having the other characters react in large gestures of 

fear etc wh

en they turn up to the playground.
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ORM

 

We did a sort of documentary drama which 

linked the two ideas…..we wanted to make the 

point that it isn’t a big step from a pla

y

ground bully to a sort of Hitler figure. We had the German soldiers and the bullies played by 

the same characters and the victim

s of the Germans were also the victims of the bullies. We thought about changing them around…

which would have been a bit ironic…

.but decided that it might give the message that if you are bullied then you have an excuse to be a 

bully at another time. Doing

 it this way gave it a sense of continuity.

 

We used a split

-

stage in parts of our drama to make the point that they were so simi

lar….sometimes the words of each bully and victim 

were exactly the same to underline the point. At other times we used still ima

ge on one side and brought it to life on the other side. 
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CONCLUSIONS

 

We realised how very similar the two ideas were, that the weak or different people were always the victims and that 

unless you are in 

a position of power it is very hard to take a stand against what is happening. 

 

C

ONVENTIONS

 

News report 

-

 we used a news reporter to interview various characters and to narrate parts of the drama so 

that an ov

erview of the situations could be given, and to draw the similarities to the audience' attention. The 

news report form also provided the means to show photographs using still images and ‘film clips’. We used  ph

o-

t

o

graphs of the Jews digging graves and begging on the streets, and the bullies laughing about the money 

they’d taken from their vi

c

tim with the victim lying on his stomach beneath them. We used ‘film clips’ of marc

h-

ing 

soldiers and the gang approaching their victim, and Hitler inspecting the soldiers with a Jew who had been beaten up held be

tween 

them and a teacher lining up his class…with the victim pushed to the back. 

 

Mime with voice over was used when a Jew was s

toned to death and a victim of bullies  was being jeered at by a crowd of children in a 

playground. We had one victim who played

 both the Jew and the bullied child and each side of the acting area represented the German 

people and the bullies both focusing on the one victim. We hoped here to make a strong statement about the similarities of the s

itu

a-

tions. 
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VALUATION OF THE GROUP:

 

I thought that some members of the group really worked hard to bring 

the work together.  

 

For example,  Jane was really the driving force behind how we stru

c-

tured the  Slow

-

motion mime section of the work. She has done some 

dance and because of this she had choreography skills that we

 used in 

this section. After a while we got to see for ourselves how the ‘stage 

pi

c

tures’ looked and were able to position ourselves for the best  

prox

e

mics to communicate the ideas we had.

 

 

As we became more involved with the work our energy levels were be

t-

ter and this gave the work more ‘punch’ and a greater impact. When we 

were constantly going over the same pieces of work, Mrs Ch

esney said 

that we were stuck...otherwise we’d have moved on in the work.

 

 

When we got stuck ...and it happened a few times., we

 found that we 

would each have to make one suggestion for a way of working, or for 

an image and this was enough to get us going 

again. 

 

 

I liked the way that our work became more powerful as we got the 

ligh

t

ing and sound sorted out. It was quite amazing that the music, e

s-

pecially, really helped us with the atmosphere.

 

 

The performance to the 

other drama 

group also helped us to see 

what sections of

 

the work needed to be 

thought out 

be

t

ter… as from their fee

d-

back we realised 

that we had not made some 

of it very clear. 

However, another two se

s

sions starting from scratch in those sections 

sorted it our.

 

E

VALUATION OF SELF and PERSONAL VIEW:

 

I was pleased with the outcome of my character from the  pre

s-

ent day, although less pleased with the character from the past.

 

 

The present day character 

seemed ea

s-

ier to develop, in a way b

e-

cause of b

e-

ing able to model it, to 

some extent , 

on people I see around 

school. The 

body language, manner of 

speech and 

snee

r

ing laugh I took d

i

rectly from someone I see at school a

l-

most everyday. 

 

 

I seemed to get stuck with my other character, though, because 

I didn’t want to make them too alike and eventua

lly it came 

out rather vague and lacking a proper personality.

 

 

I felt that the way in which we had captured the sense of  fear 

of 

the Jews was good and how we also realised the sorts of lives 

they were forced to live. However, we looked ‘Schindler’s List’

 

which put it all in perspective for us and helped us to relate the 

bullying of people throughout the world. We also realised th

at 

since the destruction of the Twin towers in NY that even now, 

Muslims have to endure a similar sort of hostility. 

 

 

I am not 

entirely happy with the work although generally 

pleased. If we could do it again I think that it would  be best to 

have  two lev

els/platforms on the stage instead of the one we 

used. Also, I think that the split

-

focus work would have been 

easier to light i

f we had used two platforms and would have 

been easier to understand.

 


We decided to make our drama jump backwards and forwards in time – cross-cutting– in order to show the similarities between the situation in the past and in the present...as if it was a warning for people to be careful, it can easily develop into prejudice and persecution.


We used different lighting for each era – a red hue for the past during the war and straightforward naturalistic lighting for the present day. In this way we hoped the audience would realise that we were exploring the two eras in order to convey our ideas about bullying.











Script - The Interrogation


Lubitz - prisoner


Schmidt - interrogator





Setting - a small, dark cell. Lubitz is curled up in a blanket, he is clearly not comfortable. The only sound is of water dripping ceaselessly. He coughs intermittently. After some moments a harsh light is switched on giving the impression of a door which has been opened. The sound of a door opening is also heard.





Schmidt - (Harshly) Up on your feet, Lubitz! Quickly!


Lubitz struggles with his blanket but rises unsteadily, shielding his eyes.





Schmidt - Well, Pastor, we meet at last…..are you ready to answer some questions?


Lubitz - I have nothing more to say.


Schmidt - You don’t seem to realise the seriousness of your position, Lubitz. You have been found guilty of fraternising with Jews. For what purpose?


Lubitz - I have merely helped them to buy food and basic provisions. That is not an un-Christian thing to do, I think.


Schmidt - It is not a patriotic thing to do, Lubitz, You know that Hitler has decreed that the Jews are to be considered outcasts, to be treated as less than animals. You are a fool to have done this. Why do you persist in trying to undermine the fatherland? 


Lubitz - Why do you try to mis-interpret the gospels and teaching of Christ? 











