Scheme Rationale ~ The Stones

This is a six-lesson scheme of work for year 9 students, exploring the themes and issues of a play by Tom Lycos & Stefo Nantsou entitled The Stones.

The Stones tells the true-story of two Australian teenage boys who aimed and threw (large) stones off a bridge onto an Australian freeway.  The final stone smashed through the windscreen of a passing car and then the chest of the vehicle’s driver, killing him instantly.  The play explores the friendship and lives of the boys before the incident and their subsequent confession and trial.

Underpinning the play are the themes of peer pressure and how and why we influence and are influenced by others; the fact that we often do not consider the consequences of our actions until it is too late and at what point we become responsible for the choices we make.  This scheme explores all of these themes as well as considering the issues of teenage crime and the criminal justice system.  It also examines media (mis)representation and how people are often portrayed in a judgemental and stereotypical way.

Throughout the scheme I have endeavoured to balance the exploration of these issues through the drama, with teaching about theatre and performance.  Each lesson focuses on a different drama skill such as creating a believable environment, showing power and status on the stage, playing multiple roles (which is a feature of the play) and developing and sustaining character.  In order to do this I have written in opportunities for working with the script, exploring its subtext and sharing the performance of sections of it during the lessons.  There are also opportunities to layer in an introduction to some of the practitioner theories of Stanislavski, enabling the students to deepen their understanding of the characters and to link this to their own lives and experiences.

Attached are my own adaptations of extracts of the script for teacher reference and for use in the lessons.  It is important to note that I have at times adjusted the phrasing and slang of the text to make it more accessible for young British people.  Also, I have taken out the names of the two central characters, simply labelling them A and B.  I have done this so that the characters are ‘genderless’ and therefore remain accessible for all students and it also provides an opening for unpicking the issue of media stereotypes by challenging conceptions of gender roles.

These six one-hour lessons are by no means exhaustive of the play and there are numerous ways in which the work can be extended and developed.  The text is rich with powerful and emotive images and themes, and through my experience of teaching it, students really engage with the characters and their situation.
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